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C o n t e n t s

[1.] Suitte en d la ré 5
[2.] Suitte en f ut fa 12
[3.] Suitte en g re sol 16
[4.] Suitte en e si mi 19

P r e fa c e

This  edition reproduces  the  17oo Paris  edition by (probably)  Foucault  (the author
himself as well as the engraver C. Roussel are also quoted as publishers/vendors in the title
page). It is a decently  engraved print, already in score format. The source used for this
edition is the copy in the Bibliothèque nationale de France in Paris.

Given  the  original  score  employs  clefs  quite  uncommon  today,  two  versions  are
provided: one where the original clefs are maintained and one where they are replaced by
clefs more common today for viola da gamba.

E d i t o r i a l  r e m a r k s

• All editorial additions are placed above the staff or marked by dotted lines or parentheses.
• Original  time and key  signatures,  note  values,  ties,  slurs,  bar  lines  and beamings  have  been

retained. Original clefs are maintained in the “Original clefs” version, but replaced by clefs more
common today in the “Modern clefs” version.

• All  marked  accidentals  have  been  retained,  even  when  superfluous  according  to  modern
conventions; however, they have been silently ‘modernised’ when today conventions dictate a
different sign (i.e.: a sharp used to raise a fattened note has been converted to a natural sign).

• Accidentals above the staff or in small type between parentheses are editorial suggestions.
• 1. e 2. volta marks are not original: in the source, they are indicated by two measures with a wide

slur underneath.
• All rehearsal marks (in chaconnes) are not original, but editorial additions as suggestions to the

player.

C r i t i c a l  n o t e s :

1. Original: 
2. Original: 
3. In the source the cadence ornament is on the following note.
4. Original: the  was on the g rather than on the a.
5. The petite reprise was indicated by a jump to the segno in meas. 12; it has been written down in

extenso as a convenience to the player.
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[1.]	Suitte	en	d	la	ré.

7

A.	Philidor	(l’ainé)	(1652	ca. –1730)
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A3 Printing Instructions

The  a3 versions  of  the pdf  files  are  intended to  be printed in a  booklet  format
(several double-size sections folded in the middle) on a3 paper; when necessary, page
turnings are minimized by the use of fold-outs.

To print in booklet  format on double-sized paper using Adobe Acrobat Reader™
(other pdf readers usually have equivalent commands):
1. Load  double-sized  (typically  a3)  or  single-sized  (typically  a4)  in  your  printer

according to each range size.
2. In  Acrobat  Reader™ print  dialogue  box,  under  “Page  Sizing  & Handling”,  select

“Size” and under “Size Options”, select “Actual Size”.
3. Under “Page Setup...”, select “a3 297 x 420 mm” or “a4 210 x 297 mm” according to

the size of each range.
4. Print each of the page ranges listed below (recto and verso). This generates some a3-

sized sections to fold in the middle (and bind together, if you like) and possibly some
a4 loose pages, each with the indication of the double page to which it is intended
to be glued.

Hint: if your printer does not have double-side printing capability (recto and verso
in a  single  run),  print  each range twice:  once selecting “Front  side only”  (or  “Odd
sheets”) and printing on one side, then selecting “Back side only” (or “Even sheets”),
reloading the printed pages on the other side and printing the same range of pages
again.

Page Ranges
(all numbers refer to positions in the file, not to numbers printed on the pages)

Section Paper Size Page Range

Score cover a3 1—2 (1 sheet)

Score a3 3—14 (6 sheets)

Chaconne, Viole I a3 15—16 (1 sheet)

Chaconne, Viole II a3 17—18 ( sheet)

Foldsouts a4 19—20 (1 sheet)

Glueing
(all page numbers refer to the numbers printed on the pages)

Glue score page no.: to score page no.:

Chaconne Viole I, 1st p. Chaconne Viole I, p. 3


