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C o n t e n t s

[1.] Suitte en d la ré 5
[2.] Suitte en f ut fa 12
[3.] Suitte en g re sol 16
[4.] Suitte en e si mi 19

P r e fa c e

This  edition reproduces  the  17oo Paris  edition by (probably)  Foucault  (the author
himself as well as the engraver C. Roussel are also quoted as publishers/vendors in the title
page). It is a decently  engraved print, already in score format. The source used for this
edition is the copy in the Bibliothèque nationale de France in Paris.

Given  the  original  score  employs  clefs  quite  uncommon  today,  two  versions  are
provided: one where the original clefs are maintained and one where they are replaced by
clefs more common today for viola da gamba.

E d i t o r i a l  r e m a r k s

• All editorial additions are placed above the staff or marked by dotted lines or parentheses.
• Original  time and key  signatures,  note  values,  ties,  slurs,  bar  lines  and beamings  have  been

retained. Original clefs are maintained in the “Original clefs” version, but replaced by clefs more
common today in the “Modern clefs” version.

• All  marked  accidentals  have  been  retained,  even  when  superfluous  according  to  modern
conventions; however, they have been silently ‘modernised’ when today conventions dictate a
different sign (i.e.: a sharp used to raise a fattened note has been converted to a natural sign).

• Accidentals above the staff or in small type between parentheses are editorial suggestions.
• 1. e 2. volta marks are not original: in the source, they are indicated by two measures with a wide

slur underneath.
• All rehearsal marks (in chaconnes) are not original, but editorial additions as suggestions to the

player.

C r i t i c a l  n o t e s :

1. Original: 
2. Original: 
3. In the source the cadence ornament is on the following note.
4. Original: the  was on the g rather than on the a.
5. The petite reprise was indicated by a jump to the segno in meas. 12; it has been written down in

extenso as a convenience to the player.
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